
The Romantic Age 

HISTORICAL BACKGROUND: an age of 
revolutions (French, American, Industrial). 
INDUSTRIAL REVOLUTION: linked to new 
technologies, new sources of power, new 
factories and new means of transport. 
SOCIAL CONSEQUENCES:  
• New mushroom towns 
• Terrible living conditions (slums) 
• Terrible working conditions 
• Unemployment (due to agrarian revol.) 
• PROTESTS: Luddite Riots (1811-12) and 

Peterloo Massacre (1819) 
 

PAINTING: Turner (*Coleridge), 
Constable (*Wordsworth) and 
the feeling of the sublime. 

THE ROMANTIC SPIRIT: reaction 
against neoclassical reason. 
AUGUSTAN VS ROMANTIC. 
New importance given to feeling, 
imagination, nature. Poet as creator, 
re-evaluation of children, of the 
Middle Ages. Use of everyday 
language. 

THE GOTHIC NOVEL: main features: 
• Horror, fear 
• Darkness 
• Ancient settings in wild, Catholic 

countries 
• Complex plots 
• Supernatural beings 
• Heroines persecuted by villains 

and saved by sensitive heroes. 

MARY SHELLEY’S FRANKENSTEIN: 
• More than a Gothic novel: the supernatural is 

substituted by science; influence of new scientific 
studies. Moral responsibility of the scientist. 

• Subtitle: «modern Prometheus» (the overreacher) 
• The monster as a noble savage 
• Theme of the double 
• Original narrative structure (epistolary novel) 

ROMANTIC POETS : 
BLAKE 
WORDSWORTH 



William Blake 
 

• He was aware of the social problems of his age 
• LONDON: he criticizes the evil consequences of the industrial 

revolution: everything in contemporary society is economically 
exploited («chartered»). He identifies 3 victims (the chimney-
sweeper, the soldier and the prostitute) and criticizes some 
important institutions (the Church, the political power, marriage). 

• Comparison with The London Breed by Benjamin Zephaniah: today’s 
London is seen as a multicultural melting pot. 

• THEORY OF COMPLEMENTARY OPPOSITES (songs of Innocence and 
of Experience), and criticism to Christianity. 

• BLAKE THE PROPHET: he wrote some prophetic books. The poet is 
seen as a prophet: it is through the power of imagination (opposed 
to reason) that he can get to real knowledge. 

• BLAKE THE ARTIST: influence of Michelangelo.                                  
«The Elohim creating Adam»: creation as a dramatic moment, as a  
fight against evil. 

     «The Ancient of Days»: unusual position of God; he’s measuring the      
universe with a compass. 

I wander thro' each charter'd street,  
Near where the charter'd Thames does 
flow.  
And mark in every face I meet  
Marks of weakness, marks of woe.  
 
In every cry of every Man,  
In every Infants cry of fear,  
n every voice: in every ban,  
The mind-forg'd manacles I hear  
 
How the Chimney-sweepers cry  
Every blackning Church appalls,  
And the hapless Soldiers sigh  
Runs in blood down Palace walls  
 
But most thro' midnight streets I hear  
How the youthful Harlots curse  
Blasts the new-born Infants tear  
And blights with plagues the Marriage 
hearse  
 
 
 



WILLIAM WORDSWORTH 
• The poet of nature: relationship between man and nature. 
• Preface to the Lyrcal Ballads: «manifesto» of English 

Romanticism. He explains the poetic process «emotions 
recollected in tranquillity» 

• Poet as a teacher, description of everyday life with a simple 
language. 
 

• DAFFODILS: 4 stanzas: 
1. The poet, alone in the countryside, sees the daffodils 

(personalized) 
2. They are compared to the stars, and become part of the 

universal order 
3. The flowers communicate joy to the poet 
4. Shift of time: after the experience, the poet remembers it in 

the tranquillity of his home and feels the same emotion. 
 

• Comparison Wordsworth – Leopardi: different vision of 
nature (source of joy/ indifferent) and of children. 

• Different notion of the sublime. 

I wandered lonely as a cloud  
That floats on high o'er vales and hills,  
When all at once I saw a crowd,  
A host, of golden daffodils;  
Beside the lake, beneath the trees,  
Fluttering and dancing in the breeze.  
 
Continuous as the stars that shine  
And twinkle on the milky way,  
They stretched in never-ending line  
Along the margin of a bay:  
Ten thousand saw I at a glance,  
Tossing their heads in sprightly dance.  
 
The waves beside them danced; but they  
Out-did the sparkling waves in glee:  
A poet could not but be gay,  
In such a jocund company:  
I gazed—and gazed—but little thought  
What wealth the show to me had brought:  
 
For oft, when on my couch I lie  
In vacant or in pensive mood,  
They flash upon that inward eye  
Which is the bliss of solitude;  
And then my heart with pleasure fills,  
And dances with the daffodils.  

 


